
(…) With his insistence on temporariness, changeability and incompletion Meier is not preaching to 
the converted as the production of finished and unalterable work has never ceased. What applies to the 
inclusion of the viewer is similar for performativity. As theatricality, and subsequently performativity, 
is "not a quality of particular kinds of art to be criticised or affirmed but a structural characteristic of 
all art"1), a performance is — put very briefly — the intensification and so a visual manifestation of 
this latent performativity in an artistic concept. Meier is planning to make a film during and for his 
graduation presentation, a film shot before an audience and in one take. Even though it is doubtful that 
something "incapable of interpretation"2) will result, in doing so he is engaging with what it is that 
defines performances, for instance a temporally defined existence or non-repeatability. At the same 
time, recording the action — which becomes the subject of an image through a mirrored wall — 
shows that performances have the potential to go well beyond those points discussed here. 
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